Google 



This is a digital copy of a book that was preserved for generations on Hbrary shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http : //books . google . com/| 



^^■\^^^^\ 



Z- S.. V 












1 



r-^V... 



lool5.7/-3 




fiarbatd Colltje lilrtatj 
a.'SlPct.mS 






^^ 



DEMOSTHENIC STYLE 

IN TUB 

PRIVATE ORATIONS 

THESIS 

presbstb;) to rns mxuto or ukivebsitv sruitira 

OF TflK J0HK9 HOPKlM* tINIVERSJtV VnU T1!K 

oBGRKe^ OP Dturron nr Pi^iLosprftr 
WILLIAM HAMILTON KiRK. 



MALYIMuK R 

TItK vxiBDjnwAi-n ciinpAKT 





DEMOSTHENIC STYLE 



IN THE 



PRIVATE ORATIONS 



\1 xH. JBj S X s 



PRESENTED TO THE BOARD OF UNIVERSITY STUDIES 

OF THE JOHNS HOPKINS UNIVERSITY FOR THE 

DEGREE OF DOCTOR OF PHILOSOPHY 



BY 



WILLIAM HAMILTON KIRK 



BALTIMORE, j8gs. 



BALTIMORE 

THE FRIEDENWALD COMPANY 

189s 



G^ocKTia 




/Mv\M /Tdr^ii^ (J/ie/yTi , 



■■'i 



CONTENTS. 

I. — Establishment of Tests. 

1. Denunciation . 8-9 

2. Repetition 9-1 1 

3. Asyndeton 11-12 

4. Irony 12-14 

5. Apostrophe 14-15 

6. Interrogation 15-1S 

7. Rhetorical Answer 18-19 

8. Deictic Expressions • 1 19-21 

9. Transitions . 21-22 

10. Prooemia ^ 22-25 

II. — Comparison with Lysias and Isaeus. 

1. Denunciation 26 

2. Deictic Expressions 26 

3. Apostrophe 27 

4. Interrogation ; Rhetorical Answer 27-28 

5. Irony 28-30 

6. Repetition . 30-32 

7. Asyndeton; Prooemium 32-34 

III. — Examination of Suspected Speeches. 

1. Oration 32 34-35 

2. " 33 35-36 

3- " 34 36-38 

4. " 35 38-39 

5- " 40 39-41 

6. " 46 41-42 

7. " 56 42-43 



DEMOSTHENIC STYLE IN THE PRIVATE 
ORATIONS. 

I. — Establishment of Tests. 

Of the sixty speeches which have been haflded down to modern 
times under the name of Demosthenes, forty-lwo (Orr. 18-59) are 
pleadings before a court ; and of these again twenty-nine (27-50, 
52-56) are more nearly defined as ^Jj-or iSianixoi — a term which 
has no exact equivalent in English, and which, even in Greek, is 
not absolute in its definition, since Or. 51 (r.spi too meip. T7,q 
tpti}papx.') in all manuscripts, and in some Orr, 57-9 (j^po-; Ed^ou- 
XiSi/y, xard Bsiixp'Miu, xard Neaipaq), appear in this class (Blass, Att. 
Ber. Ill 49-50).' This uncertainty is reflected in the pages of 
Blass, in whose index these four orations are entered under the 
beading Privalreden, aUxhoagh in bis remarks on 58 and 59 (III 
440, 476) he emphasizes the fact that they belong among the 
Sixm^ixui 3T/[i6ewi. Or. 57 he qualifies (III 429) as being in char- 
acter, though not by strict construction, a private speech, and he 
seems half inclined to yield a like place to Or. 51 (III 215). But 
the latter was delivered before the Athenian Senate, and lis theme 
is the claim to a public distinction; the former is addressed to 
an ordinary court, and, although connected with a public measure, 
deals with matters of an essentially private nature ; I have there- 
fore followed Blass in including it among the Idtwzixw, while 
leaving 51 in the class to which it formally belongs. 

The question how many of these speeches may be considered 
Demosthenean has been variously answered, and certainly with 
more reasonableness by Blass, whoreckons fourteen (including 57) 
than by the more destructive among modern critics. The first 
speech against Stephanus, Or. 45, has been a great stumbling- 
block, and Arnold Schafer's objections to its morality blinded 
him to the beauties of its style ; but Blass has given a plausible 

' Cited by the pages o£ the first edition. 



reason for the advocacy of Apollodorus by Demosthenes, and 

Btylislically the speech refuses lo be excluded, Schafer's argu- 
ments against the genuineness of the third speech against Aphobus, 
Or. 29, have been sufficiently, though not exhaustively, refuted 
I by Blass ; and his view, which was also that of Westerniann, thai 
this speech is the forgery of a late rheloncian, is wholly untenable, 
as well lor this as for any other of the private orations. The 
most marked feature common loall, to the obviously spurious no 
less than to the admittedly genuine, is iheir character of reality. 
They deal with cases, and enter inio details, such as no forger 
would have been at the pains to handle or invent; ihe poorest 
among them is instinct with that breath of life which literature 
draws only from contact with fact ; and the purity of their Attic 
dialect gives final assurance that those which are not by Demos- 
thenes himself must be attributed to contemporaries of his and to 
the best period of Aitic oratory. 

For digtinguishing the genuine from the spurious, or for assign- 
ing certain of the latter to a possible common author, vocabulary 
JB »n aid to be used with much caution. Two influences conspired 
to keep the language of these brief compositions as nearly as 
niiglil be on a level with the ordinary phraseology of educated 
Athenians ; first, their intensely practical spirit and purpose ; and 
secondly, the fact that at Athens a suitor usually pleaded his own 
case, and often did so in a speech prepared for his inexperience 
by some trained and practised orator. Dionysius of Halicar- 
nasaus dwells on the art with which Lysias assumed the layman ; 
the stronger genius of Demosthenes showed an even more 
wonderful pliancy in this respect; and if inferidr speech-writers' 
were incapable of achieving a like delicate perfection, ihey were 
certainly guided by the same general conception of fitness. 
Individuality of expression must have been further obscured by a 
rhetoric which prescribed stock arguments and reflections and 
allowed set formulas of introduction or conclusion ; and when we 
remember how little remains out of an immense mass of oratory 

> It U to be regretted tbat in English the word logugrapher ehoald be 
employed, aEtei Thuc 1, 21, to denote writers of bistoty. The Greek 
?,ayiiypai/ioc asuallj' signifies one who wrote speeches for others to deliver ; 
and we need both logograph and logograpby to express a practice which is 
never to be left out of sight in considering the forensic oratory of the 
Atbenixna, and which bad much to do with its unrivalled excellence. 



subjected to this rhetoric, we may hesitate to find evidence for 
individual authorship in the coincidence of phrases often essen- 
tially commonplace. In his attempt to show that one man was 
the author of the speeches against Macartatus, Euergus and 
Olympiodorus, as well as of those in behalf of Apollodorus 
(excepting the first against Stephanus), Blass has not only laid 
undue stress (III 496, 500-1) on such coincidences, but has some- 
times neglected to observe thai expressions which he reckons 
distinctive are to be found in compositions of other authorship. 
Thus the predicative use of i! andyx-q^ can be paralleled from 
Isaeus, 2. 22 and 3, 65 ; for the combinadon of nuOur, or euWiuj 
with Tzaiiayj/iiiin compare I. II and 3, 7. 48 of the same author 
and Dem. 29. 15; in Dera, 15, 7 and 39. 24 we find aid;ioti#u; 
in the sense in which Blass quotes it for 46. 17 and 48. 4, or, if he 
insists on an impersonal neuter, we can point to Ep. 3, 10, 
where, however, the construcdon is with the genitive, not the 
dative. That ?(rri &k ^pajh^ & Xoym; is a mere formula is plain 
from the variations found in 3. 23, 21. 77. 160, 34. 3 (compare also 
18. 196 and Lys. 24, 10, uu noiuc & Ad^o?, sc, ie-:i) ; it can hardly be 
that the critic attaches importance to the particular form in which 
this trivial sentence is cast. The essential difference between the 
introductory sentences in 43. 31, 48. 33, and those in 27. 13, 29. 39, 
54, 6 lies in the greater neatness and compactness of the 
Demosthenean formulas ; but al! are shaped on the same model, 
and it cannot surprise us that at a lower level of art there should 
be less variety of execution. Distinctions of style fade with a 
decrease in artistic power and refinement ; and even if the common 
authorship for which Blaas argues is not improbable, it cannot 
properly be maintained on the ground of stereotyped expressions 
or literary imperfections which may belong as easily to several 
inferior writers as to one alone. Even in larger spheres of com- 
parison the importance of vocabulary as an index of style lies 
chiefly in the tone and spirit which words convey ; otherwise, the 
difference between prose and poetry would be in the main a 
mechanical one, which, with the Greeks, it never was. 

This protest against an occasional over-interpretation of unim- 
portant phenomena does not affect the sense of obligation which 
I, in common with all students of Demosthenes, feel to the great 
work of Blass. The German critic has usually trodden a surer 
path and taken a broader sweep ; that it is still possible to glean 



where he has reaped, I hope to show in the following pages, 
where I shall first take note of certain traits of Demosthenic style 
exhibited in the fourteen private speeches accepted as genuine, 
and shall then, after a glance at Lysias and Isaeus, proceed to 
examine, from the point of view thus gained, some of the doubtful 
orations. And I shall begin by calling attention to a class of 
words which stands in intimate relation with the tone of iheorator, 
and the use or omission of which may fairly be said to have an 
artistic value and effect. 

Denuncialion. 
This is what may be termed the vocabulary of denuncia 
which comprises words expressive of the adversary's baseness i 
impudence. Such are the adjectives ■'■■laiSjj.; (36. 33, 37. 3, 1 
54. 38). a^alaxovroq (27. 18, 29. 53, 55. 28), 5:»v,/>or (45. 80, 54. aj 
55- 30J. '""°'! (30- 4. 45- 4). "-^"^''S (29- z?. 3°- 4. 36- 55. 45- • 

faUui {37. go), l>-tap6<; (36. 58, 37. 48), ^SsiupOi (54. 22), fivd<r(d 

(a8. 16), dxd&apro'; (37. 48), o-^firhn^ (29. ig, 30, 46) ; the advcrlM 

rivQiMs (27. 16. 24. 62), ainypiaq (27. 57. 62, 29. 49), iSUia^ (57, 5M 
jiXeovsnTixaiii (57, 5); the substantives anaiSsta (27. 22. 24. 31. 3 
29- I, 31- 6. 36- 61, 37. 45, 45. 44. 71. 73, 54. 37. 55. 8, 57. 64;^ 

A-^ataxO^Tia (27. 38. 64, 38. 5), ^oyr,pia (27. 26, 36. 56, 45. 2, 54. 37),'' 
ai/xxpi-iipdiln (27. 38. 46, 29. 4, 45. 2), ^OMupyia (29. 51, 30, 24). 
fitapia (29. 4), xaxoupyia (45. 39), To these may be added the 
verbs dKQiff;ru>refi- (29. 57, 45. 44) and Tavoopr^T^/ (29. 5). I omit 
such words as 3,S/*i? and aaUf^ia, which are specifically applicable 
to cases of violence, and cite only those passages in which the 
term of reprobation appears as a clear and frank expression of the 
speaker's own sentiments concerning his adversary. 

An examination of this list reveals two facts worthy of note: tfl 
first, that Orr. 39 (the first against Boeotus) and 41 (jt/k!? J 
are absent from it ; the second, ihat the proportion of denunci 
tory expressions is larger in the speeches delivered by Dei 
thenes himself than in those composed at a later period for clientay 
The five orations, 27-31, contain thirty-one such words agaiiM 
thirty-four to be found in seven other speeches ; and fifteen occ 
in Or. 2^ (lara 'Afofiou a'), ten in Or, 29, while Or. 45, longer thai 
either of these and extraordinarily bitter in tone, has n 
than eleven. It would seem that in his youth Demosthenes gavj 
a freer rein to the passion which seeks issue in vigorous and dow 
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right abuse, while later he learned to clothe the same sentiment in 
•a more refined and subtle expression. The triumph of this refine- 
Ment is seen in the first speech against Boeolus, where, without 
the employment of any harsh word, the adversary is loaded with 
scorn and rebuke. The cause lies in the ij'5')jr"ii'«' of the speech ; 
Mantitheus, whose case has no support in law, wishes to arouse 
in the judges a sense of what is fair and considerate ; accordingly 
he poses throughout as a person of scrupulous fairness, and 
displays an ostentatious consideration for the rights and feelings 
of a brother whom he despises and repudiates, while admitting; 
and satisfying his legal claims. Recalling the situation presented 
Or. 41, we may trace there the influence of the same element, 
A respectable citizen of mature years has a dispuie about property 
with Spudias, the husband of his wife's sister ; he regards Spudias 

as a litigious individual (§2 iroAAoitg — slSca!ii>o:;, §24 Saw — Tzapip-^s- 

'). and does not hesitate to speak his mind about the course 
pursued by him (§29-30 Sta tahra z. t. L) ; but as there is no other 
'quarrel between them, and obviously no desire on his part to 
envenom this and destroy all harmony in the family, the respect- 
;able man refrains, in rather a dignified way, from using harsh and 
'unpleasant epithets. 

Repetition. 
Rhetorical figures belong to the common stock of oratory ; but 
me of them at least possess, or are capable of receiving, such 
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in lies only in th 
ipeeches as those 
Dnents of the speaker are in a tneasure revealed to us. Of course, this 
flection of character in style is an artistic, not an absolutely truthful, one. 
lewhat arbitrary use of an elaeive and ill-defined word I find 
■npport in Nicolaus Sophistes, Progymn. in Spengel Rhet. Ill 4S9 : 
^onoila zar'i i6Y0C ap/iAZav role i'Tonei/ihioic, if^oc r/ irdJoc £/i^ii'UV J (ai awa/i- 
^repa • dfJ/idCuv fihi Toif itroKiifilpoi;, iwciS^ Stl eroxiiee^ai nal Toil iiyovTiK ifi 
.jTpflf Iv iiyei • ifln[ Si nal jriitfof f/ Ka'i em^fi^drcpor, ia-a^ij !) irpoc to KaS6^ii Tif 
tpklirri ^ irpdf rS kn irtpiorauEUt fivifiivov. The idea here conveyed is not 
tWAfs easy to distinguish from that implied in the term to Trpi'irciv; but 
definition is more consistent and satisfactory than (hose which con- 
id i^ojroiia on the one hand with npoBunownila, on the other with the 
mrely moral ^tfop. 



distinctive tone and character as to cast light on the mental quali- 
ties of the writer who uses them. Among the figures of speech 
(^e-(r,liaTa Xi^tiaq) employed by Demosthenes, Blass notices repeti- 
tion in its various forms. Of these, epanadiplosis' is not very 
common in the private speeches; 1 have observed only seven 
examples : "Ui Ian raa-' «tit Sisti, 27. 57, 29. 49 ; ^uij^ijaar' o5v ^/tlt 
^oyjf^-qaare, 28. 20 ; iii) /id Ji" i»i^, 29,59; t"''th 3ij tout', 4,1. 22; 
dXA' 011^ ouTOffl Z. oiix uSw^ffE, 45. 56; ^I'fijpiii Hi S. 'A. Tzoyqpbi; oSto; 
45. 80. Anaphora is much more frequent, either in asyndeton — 
which is decidedly the strongest form— or with connectives, 
usually nh — Si. Of the asyndetic arrangement we find examples, 
with iteration of one word, in 36. 38 (Sa' hciitarii, Ha' ci<re7:pd^aTo, 
S(i' efXTjipe'), ib, 53 (the negative particle five times repeated), 37, 
36- 37i 38. 28, 54. 28 ; of two words 27, 38 (ruur' ofi /iEj-cUjj xaX 
Treplpauijg d>aiiT^uvTia ; toDt' 110^ b-nepfliii-ij rieriij^g aiaj/paaspSsiai ;J, 30. 
30, 37. 44. Examples with juej- — Si are more in number; 27. 30 
(lEinj/./Kui- pii- — tsiTjjpi^ov !i), 28. 18, 37. 44, 38. 16 (where the shift 
of tense shows that ihe speaker might have said t&te /liv — viv Bi, 
and that rj^rs is used for the sake of the emphasis which lies in 
repetition), 39. 34, 41. 22, 45. 21. 42, 55. 20. 35 ; and with change 
of inflection m 36. 23 (j-ej-Ei-ij/i^i'ou /ci-j — ;•£;-£ nj/i^i/ijc 3i) and 45. 86 (a 
double instance : Soulot !±iv ixeivoi, dubluq S'oi>t<i^ ^a, Ssandrai S'dfietz, 
deajnir-r/^ S'^-j iyw'). Formally, of course, anaphora may be said to 
occur with the repetition of any word, however unimportant or 
inevitable ; but the repetitive effect, which comes sharply and 
vigorously in the reiteration of the monosyllabic demonstrative, 
29. 45 (compare also ri Si, 39. 15), is hardly to be felt wilh less 

' in the tecmjnology 1 have here followed Blass, HI 144-7 ; cf. also Reh- 
dantz, A'lun Pkilipp. Kid. Ind. pp. £-6. '2, 22, Erneati, Ltx. Tcthn. Rhet. 
T)ius{ETr)ai<ac!t;TXuaK' is the — asyndetic — repetition of a woid within the same 
Clause, or (Dem. 28. 20) of a word which itself constitutes a claose ; in 
(e7r)ai'a^pd two 01 more clauBes begin, in amterpo^ii end, with the same word 
or words ; ou^Tr^K; is the combination of these two figures, or, in substance, 
the repetition of a clause of several words. In n^iiH^oc the second clause 
euds with the initial word of the first, in avanrpoif^ it begins with the l>st 
word of Ihe preceding clause. The various relations might be eymboliied 
as follows : epanad. a a 



accumulation, such as we see in 29. 7 or 41. 11. Anaphora with 
three words connected by ^ appears in 31. 13 (ttiTi.; ian SUinw — 
% TT. i. tt,'); and the same passage shows a somewhat irregular 
form with change of inflection (idn /lev oySi'ijxo'^Ta. li^wv 1S5; Spau:;, 
^Jj-^K^'^ovT-n iivaq ehat r^v npyixa), as well as two clear-cut examples 
of anastrophe (idi Ss nXewvo^ tt^eioi., iay 3' ilizTmnq eXaxTtiv), to 
which figure there is an approach in 31. 3 (si Stxaiaiq — Siia.iiw:'), 
and 30. 24. (lu? &11X0I r!V£5 — &T^kiui; oult Sv fitxpdv). There is an 
imperfect xuxXo^; in 57. 54 (^r"^ — if)""')> antistrophe in 45. 38 

{iTtiTponeuitai /lev xard diaSjj'xijy — ad5' iittTpOTssuiiTJiiaC xara dcafi-jxijii) , 
lb. 82 (eJ /Hj^eud; roil' akXiov ikarziiv, kp.ob y' t^nrroi'), and in 45. 37 two 
fine examples noted by Btass, III 147, of evp-nXuxij ; a third, less 
perfect, occurs in 29. 14 (<«? irtpl iiif nvw^ aa^r,i; i] lidaa^oq, Trspf 
S'liu Tiwuv uti aa^jj^). In 37, 3 (diiio; — Siii/-^') there is a rather loose 
apphcation of ihe principle of repetition. 

This figure, which conveys an effect of insistent lucidity and 
■energy, is sufficiently well represented in the private speeches of 
Demosthenes to be cited as characteristic, though his use of it is, 
on the whole, sparing. It appears with most frequency and in 
greatest mass in Or. 45, but is relatively less abundant in the other 
speeches written for clients than in the five delivered by the orator 
himself, and is very weak in two of the finest orations, 39 and 54 
li'iifiuvo^), and in one of the longest, 57 (T/tug jyi^uuXidij^'). In 
these, however, we find, with other marks of the great orator's 
}iand, numerous examples of a still more important rhetorical 
figure, which has also a syntactical value, asyndeton. 

Asynd£/on. 
This is employed by Demosthenes with no little variety of tone. 

s least eflfective when merely explanatory, as in 57. 41 (c! Upui-rd- 
fta^'i'; T^vjjg fju) ; and the weakest use of this explanatory asynde- 
ton is found in the resumption of the speech after the introduction 
pf documents or testimony. To the expression of feeling this con- 
Irtruction lends great force; compare, for indignation, 29. 3, 30. 8. 
■■ 38, 36. 50, 37. 40, 45. 80 (two fine examples of fierce energy), 
S5' 25- 31, 57. 6o- There is scorn in 30. 14 and 31. S ; irony in 31, 
la, 36. 52, 39. 34. 36, 57. 61 ; pathos in 45. 85 and 57. 36, A use 
of the asyndeton to express haste and eagerness is found in the 
bitroduction of testimony ; the command to the clerk is usually 
irefaced by xai, oSu, ifl Si, but often Demosthenes says curtly 
iPi, or ify^. 



This figure acquires greater weight when it is made cumulative 
by the asyndetic sequence of several clauses or words. It may 
then convey an effect of rapidity and may be strengthened by 
anaphora; cf. 37. 36 (Jiv njpj ti?, Sv Sizk' iaif^p^, «y ^jriiorari/iwj), 
39- 35- 57- 28, and especially the very elaborate example in 28. 20, 
which, in the words Uertom aurt^oXio, shows a heightening of the 
force by an accumulation of words cognate in meaning, a figure 
which is also described as a form of epanadiplosis (Biass, III 
147); cf. 36. 52 (^Xaii-.ctq dldixciq (TOJopaiTsrO, ib. 47, 39.34. Iq 
37. 14 vividness is thus given to the action of a third person. 

Participial clauses are also found in asyndetic sequence ; cf. 27. 48 

fr^v Sia^-jzTj'/ TiifavtxoTa, tA avIlpa-oSa ■nsTipaxo-a, rakl' iiUToi 7:a\iTa Stip' 

xyjxoza), where this construction, occurring at the end of a long 
polysyndeton, gives a strong effect of increasing warmth and 
vehemence, which is heightened by the hammering beat of the 
homioteleuton. In 29. 55-7 there is a succession of nine participial 
clauses without connectives ; shorter complexes of like character 
appear in 41. 16 and 57. 56. In 41. 14 two participles are com- 
bined with an adjective, in 54. 27 with a substantival expression 
of time ; in 54. 30 a relative clause stands between two substan- 
tives, and in 45. 36 the two participles have substantival force. 
Often the whole series consists of substantives, to the utterance 
of which this figure may lend an air of hasie, as in 30. 17, 39, 9, 
or of serious emphasis and stress, as in 57. 24. 55, while emphasis 
is colored with indignation in 36. 53 and 45. 39. 

Among figures of thought (i^ii>ara Siavoiaq') three stand out 
prominently in the style of Demosthenes : irony, apostrophe, and 
interrogation. 

Irony. 

The quality of his irony is vivid and cutting; cf. 28. 6, 31, 12 
(oil npdTspSv y' ^ Kapd iTo\, i'l/v si iit/fli/ i.iysiq'), 36. 44 ("■; yrip «v 
npo-cpiiv ^pyjavdv ijrutijffcV si 7;^ ii:' ixsivut) ; see also 30. 20, 36. 54, 

37. 38, where in the sarcastic emphasis given to the opponent's 
name there is a concentration of the irony which suffuses the 
whole context of these passages. This suffusion with ironical 
coloring is very noticeable in Or. 39 ; it appears also in Or. 37 
and in long episodes of Or. 36. 43-7 and 49-54. Especially to 
be remarked is the accumulation of sneering phrases in 36. 52, 
37. 36, Sometimes again the utterance is very brief, as in the 
scornful iiX' ou S-^mm ai S., 41. 16, and the sharp side-cut in 38. ao^ 



The temper which reveals itself in ironical utterances is visible 
also in other ways in Demosthenes ; as in the scornful roughness 
of 36. 44 (na" Sv ayKiTJeeia^), 37. 31 (xairoc rf; flv ao\ Spa^tiijV eJwze 
/ii'aw), 45. 65 (AH' ini t^ xspdahstv nan Hv aSro? noiijVefev), and in 
the paradoxical turn of 29. 13 (anpiiTr^; xa't it<pA8p' ixdiv ra Sixat' 
ayvaeiii jtpaaTtut<iup.eviiq ; repeated in a slightly different form, 
30. 36). and of 45. 19 (nur.,1 di ^wpalfsr^v). 

The same sense of superiority, the same air of towering above 
the adversary, is manifested in the rebukes which Demosthenes 
sometimes administers. Compare the tone of 28. 9 (dW avd^-ar^ 
p.sj'dXi] X. T. i.), and of 38. 27 (i^r' ixeinon; ixXder' ax oU ^jtoisite 
flwQKu?) ; compare Or. 39 passim, and especially the mingled 
irony and rebuke of the passage beginning alX' 01 jiaXeTnurare 
Botiuri, 34 ; finally much of (he passionate arraignment in Orr. 36 
and 45. A similar feeling finds expression befitting the youth of 
the speaker in 54. 23. 34. 40, and in the naive irony of 55. 18 

{uu yip hKUiv ye Sijxuu x. r. A.). 

It is to be remarked that in Demosthenes apostrophe is often 
tinged more or less deeply with irony ; many of the passages 
cited above are apostropbic in form. Further, what is important 
to recall, this "X'll'^'^ of the rhetoricians is in truth a ?fic, a mental 
habit, and, like all innate tendencies, would be prone to emerge 
whenever occasion permitted, while to minds not thus endowed 
by nature it would be less attainable than the more mechanical 
among the figures of thought. And as Demosthenes would, 
where he could, give free play to this quality of his mind, so, 
" where he was obliged to hold it in check, we may yet expect to 
see it revealed by brief flashes, little darting tongues of ironic fire. 
This is what happens in Or. 57, and it seems to me one of the 
most satisfactory guarantees lor the auihenticily of that speech. 
A. Schafer's doubts concerning it arise from the freedom and 
boldness with which Euxilheus, a man of inferior position, con- 
fronts his powerful enemy, Eubulides ; but the Athenians prided 
themselves on their -zapp-tjaia, and it was essential to the complete- 
ness of hia defense that the speaker should expose the character 
and motives of his accusers. Accordingly he is bold and down- 
right in asserting those facts which he can prove to their discredit, 
as in stating the proofs of his own citizenship ; but the 
ness of his weakness in the face of this " gang" ("f niur 
"^1 §13. *^f' §10 ^"d §16), and the circumstances of the time, 
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inspire a nervous anxiety, which is easily felt in the lengthy and 
generalizing prooemium, in the eager pathos of the conclusion, in 
the appealing humility of §36 {ii-rjdaij.&t; d S, 8. k. r. i.) and §45 
(loi j-ap cl ratteivov i, r, K,'), in the resigned tone of §33 (alka yap 
X. T. X.) and of §66 mi/. This nervousness tempers the boldness 
and causes a certain indirectness of speech in attack; cf. §7 (ti? 
— lazaaTaataa/tEig), and the vague form given to the accusation of 
sycophancy in §§32, 34, 49. It is true that the first of these slurs 
is followed by a more direct denunciation (ens; — Hiajiiii^si^') ; but 
the speaker at once checks himself and falls back on insinuation 
(a fdp u/jsj^ .'are i. r. A.). The same fear of venturing too far 
appears in the fleeting shade of irony conveyed by the repetition 
of the proper name, §15—16; and the more vigorous sneer in §5 
(jtal /laXXuv T/ irpnffj>ev) is yet very brief. A comparison of this 
speech with the first against Siephanus or with the defense of 
Phormio shows the full extent of the reserve which has, however, 
not prevented the orator from bringing out clearly much that ts 
damaging to the accuser. It is the ironic tendency controlled by 
an admirable art which produces this subtle blending of frank 
vigor with tremulous slyness ; and here, as elsewhere, we feel the 
Tj-Susuiia which, with Demosthenes, consists not in descending to 
his client's level, but in raising the latter to his own height ; he 
dignifies the lowly Euxitheus, as he lends grace to the rusticity of 
the opponent of Callicles and loftiness to the rage of Apollodorus.' 
Apostrophe and interrogation are figures at any orator's com- 
mand; and while their absence from a speech has a certain signifi- 
cance, the effect of their presence depends on the tone imparted 
to them by their position and by the feeling which they convey. 

Apostrophe. 

In the use of apostrophe — a term meant here to include only 
the act of turning from the judges to address the adversary — 
the fourteen speeches exhibit great variety. There is no example 
of this figure in Orr. 27 and 30; only one, and that very brief 
in Or. 54; while it abounds in Orr. 36, 37, 39 and 45, and is 
not infrequent in the remaining speeches. Sometimes it occu- 
pies passages of considerable length, as in 28. 7-10, 36. 43-54, 

•Other eiamplea of irony or BUperiorily of tone 
31. 10. \zfin., 36. 21. 34, 37. 34. S4, 39. 13, 38. 16. a6, 4 
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45- 7*~8o; sometimes is confined to a brief phrase or two, as in 
31. 12, 41. 26, 45. 84, 57. 31. The apostrophe is essentially pas- 
sionate in tone, and is therefore in general not used by Demos- 
thenes as a mere vehicle of argument; the exceptions are sus- 
ceptible of explanation on anistic grounds. So in cerlain rapid 
and brief passages (36. 10. 19. 22, 39. 24, 41, 26) the personality 
gives a sharper point to the argument, an effect which depends on 
the very brevity ; the incontrovertible statement is like adefiarce 
flung at the adversary.' In 39. 28 we have a passage which may 
be explained by the influence of the dramatization in ti— J-npiu; 
having fallen thus into direct address, the orator continues it to 
the end of the short argument. Or. 31 (the second against 
Onetor), a very short and very passionate speech, closes in 
mingled apostrophe and interrogation; it would seem as if the 
reductiun of these emotional (iRures to an argumentative and 
expostulatory tone were the only way in which the orator, with 
little space at his command, could pass from the vehement fierce- 
) r?£ivJraT-(ji' and the sharp questions following it 
into the quieter and more dignified manner better suited for the 
delivery of the final words. In Or. 55 (r/.u- A'akXmUa) also the 
1 apostrophe, in §5-7 and §29, is infused with expostulation ; that 
I is a part of the if-V'.jrrKt'u of the speech, and contributes to the 
I impression of youthful candor and honest simplicity which the 
! speaker makes upon us. But a dominance of the argumentative 
quality is, on tiie whole, unusual with Demosthenes; more char- 
acteristic are the sudden and brief turns on the adversary of 
which, among the speeches exhibiting this figure, Or. 28 alone 
furnishes no example,' 

Interrogaiion.. 
The question also must be considered with reference to the 
varying degrees of force involved in it ; its primary effect in style 
, is to express the irruption of feeling, and in judging a particular 

> There is a very brautiful instance of this in 36. to-i ; the argument is 
first hurled at Apollodorus in Ihe form of a challenge {in irofuv — iXayxavti^ ;), 
ind is afterwards repealed ill a form which, though still aggressive, is 
jiought nearer la the argumentative tone by the. use of the third person 
ind by the preceding conditional daase. 

'Utber examples of apostrophe occur in 29, 36-7. 41. *2, 31. 6-8. I3-:4, 
36. JO. 30-32, 39, 37. 26. 29. 30-31. 36. 49-50. 54- ss. 57. 3S. 16. ig. 23. 24. 27, 
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21. 24. 16. 28. 30-32. 33-36, 41. 16. 17. 18, 4s. 38. 69-70. 81. 
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style we have to ask what is the range of the feeling soexprea 
For this purpose some sort of classification seems necessary, a 
liltp that quoted from Tiberius by Rehdantz. Index, s, -v. Fragi 
which looks only at the speaker's object in employing the form of 
interrogation, but one which shall r^ard the content of each ques- 
tion apart from its rhetorical form. Arranging on this principle 
the interrogative phrases in the genuine private speeches and 
omitting such rare phenomena as the imperative and dubitative 
qucHlions, I find that in each instance one or the other of the fol- 
lowing five elements markedly predominates: i) argument; 2) 
appeal; 3) assertion ; 4) challenge ; 5) suggestion. 

0( these conceptions the first, which is unemotional, is hardest 
to discover in Demosthenes ; most of the examples which one 
atieni|)ia to get for it melt away and dissolve themselves into 
assertion, appeal, or challenge. That is to say, even when the 
question is intended as an arEument, the liveliness of tone which 
(tccompanies it causes it to be felt as something more emphatic. 
Compare, however, the close of Or. 31, already cited for the apos- 
trophe ; the explanation given for the argumentative use of that 
figure applies also to the interrogation which is combined with it ; 
compare also 36. 11 {xnifn u ^v iSc-i tic d^'ip/iij ruor^l rrpd? rj 
T/VHTt/Cjj, t{ 3^ niir' -iv (Uero tdutii iiaXkov tj zeii-ijv ;), It is indeed in 
hypothetical sentences having a question as one of their members 
that Demosthenes approaches nearest to the tone of simple 
argument ; but if we contrast the passage just quoted with 29. 20 
(xairtii tl y'/j^ HiiuXii'z — r( /la^uiv i/iapTiipTjTin, ikX' oiix iSit/iiigai; aj^Tji-idfTj 
Tim n/idyii'tm ]), we see how the hypothetical form modifies the 
vehemence of the interrogative expression, which, with the omis- 
sion of iv, springs back to its natural attitude of aggressive force. 

Appeal, whether pathetic or indignant, is very common ; under 
this head may be included especially sentences beginning with 
.Ira or ^/'«. Cf. 28. 1 8 (a,.' o<> ^.ydXa—^i.dT^z.ifmt ;) ; 36. 56, 45. 70 
(iW Sv i/iit' — ••ii Tt/imprliTcaDt i), 54.20; also those in which a 
verb of thinking, or a corresponding expression, makes an appeal 
to the opinion of the judges, as in 30. 20 {xai-rot tuT riimV &fiiou 
ffiTTu'k;), 57, 26 (o'cral tic "f *. r. L) ; and finally the simple 
exclamation seen in 30. 36 (toutou r^'"'"'' «" rrr ax^Ti.t<iirtpoz 
^kflpo.TT.iT ;), 27. 28 (t! "S« — Jdfei ;). 

The assertive question comprises notably the numerous sen- 
tences which begin with TtS? or itSc oi>. Thus, in 29. 55, the 



llemand, jtojt &v Sdvaivo n- saf(avepav i^eXiy^ai, is only a rhetorical 
mode of saying obx Sw duvanS tic aatp. i^.\ and in 30. 18 the expres- 
sion, TTtSc ofi ipa,yep&y Sti — tijrou'Tii', differs only rhetorically from 
the dr/i.ov iih Toivuv — Srt — ro:i,nci(Tt nipd-miv in the same paragraph. 
Compare also, in 38. 24, the parenthetic Toi? ydp following on j'ffrt 
fiv ofli 'tav. The same value belongs also to many of the ques- 
^ons introduced by an interrogative pronoun ; cf. 36. 44 {aXX' 
nTjUai r57 af,^ anirjazia^ — 71'; Sj iiifjatr' iipixis'lai ^ tibSeii; Hv Si'iuatr' 
■txfffHai), 41. 7 (W av £7! /.Eitov X. r, ^.), 45. 41 (n; j-ap ""tut 

The tone of the challenge is easily felt ; the speaker seems to 
demand an answer to his question and at the same time to be con- 
fident that no answer is possible; cf. 29. 41 {-m roii/ i/-£u3upap- 
zupia/j iTTEfff^V" ; ^Effov. diH' uux Su EjfiT 5ec?a[) ; 37, j6 (ji yap, zt 
^K-fiaHanjaEf Euepyoir, iydt a' aSnm ;), where the vivid and brief apos- 
^Hrophic interrogation turns the argument into a defiance; 41. 22 
Hri d^ n,.T-—abT<!>. ;), 57. 55 (j7r' lyiu Si^o- ; «oD „sr..i«:iv j:«rflfl£f;;J. 
~ The distinction between these four classes is a subjective one, 
dependent on the reader's feeling ; the fifth clafs has a formal 
character^ which renders it unmistakable and stamps it as a thing 
apart from the others. We must weigh them to ascertain their 
value ; it is a bit of current coin. This is what Tiberius calls the 
question tk npnao;c^ii, to arouse attention ; and his term may be 
accepted if we permit ourselves to understand it not of tone, as 
does Rehdantz — who objects that to excite the attention of the 
hearer is the object of every rhetorical interrogation — but as 
referring to the content of the question. It suggests to the judges 
what the speaker is about to say and thus fixes their attention 
upon it ; cf. 27, 38 ("Dv Ss ri TroroDtfri- ;) ; 41. 5 (riVo? oiv eli^sx' — 
tlTTo. :) • 37. 26 {-.Dt oJ— r/'ds&ai ;) ; 57- I5 (.ri^Eb^nom-Q ;). 

The suggestive question imparls liveliness to narrative; the 
challenge is bold and emphatic. Neither is found in all of the 
nine private orations; I have noted examples of the first only 
1 eight speeches (27. 38, 29. 8. 11. 19. 31. 33, 31. 3, 37. 26. 27. 
^9- 36- 37- 50. 38- 25. 39- 13- 29- 35- 37. 4i- 5- i8- 20- 27. 57- 8- I5- 
By. 61. 68), of the second in nine (28. 7, 29. 41. 47, 31. 9. 14, 36. 
>. 31- 5+1 37- 26. 28. 54. 67, 38. II. 16, 39. 14. 21. 24. 28, 41. 17. 
fea. 45- 38.84). The absence of either from a doubtful oration 
|rould therefore not seem to be in itself evidence against genuine- 
; but it may add greater weight to other indications of tame- 
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3 or lack of spirit, defects by no means Demos thenean. It is 

to be observed also that eleven out of the fourteen speeches 
exhibit one or the other of these two kinds of question, and that 
Or. 54, which shows only the suggestion in indirect form (S13), 
and Or. 55, which contains neither kind, have in common a certain 
modesty of tone mingled with pathetic warmth, to which the 
keenness of the challenge and the rather dramatic pose of the 
suggestion are essentially foreign. 

Rhetorical Answer. 
The rhetorical question may be answered rhetorically; and 
this answer may be put either as an expression of opinion or as an 
assertion of fact. So we find in 31. 5 ^^ici /lev jap i>u3h S./ Rtmi; 
in 31. II ^"1 ;i£v (iMei- nVat, which latter phrase reappears under 
varying forms in ten other passages : 31- 13, 37. 37. 38. 12, 39.' 24, 
45' I3. 54- 20. 22. 43. 55. 13. 57. 35.' Corresponding affirmative 

expressions are ixih ul/ia<, 29. 34; arjucii fav n?, 30. 30; iyiuy' ay 

falT)v, 45. 65. Or a verb of knowing may be used with a negative; 
compare obi uJSa in 27. 48 and 29. 24. and the similar use of s^iu 
in 27. 63 and 29. 57. As a more emphatic form of reply we have 
obii cart rabra, 27. 57, 29. 49, 57. 53 ; oim £>e( rabr' dk^lHiiav, 30. 34 ; 
and the various combinations ol oiidi with other words in 27. 59, 

36. 19. 25, 39. 40, 45. 12, 55. 13, 57. 55. So too ooz eV£ffT( 3jJ7r-,u*EV, 

30. 16, and the affirmative ndvo ye, 39, 14. In 37. 56. 60 and 38. 22 
we find what corresponds to these replies in form, but scarcely in 
force, an appeal expressed by //ijJu/ittn. 

The effect of these phrases is to impress the speaker's opinion 
or conviction upon the mind of the hearer. The same purpose is 
served by similar curt utterances following on a supposition, as in 

36. 22 (olii iart rauT-o), 39. 20 (ho* fyaif f,)-ob/iai), 45. 45 («(- Sijizou). 

Oftener this form of contradiction is introduced by dAAd ; cf 89. 39 
(ii.i,' oil^\ TotouTdy tffriv), ib. 41 (ikk' odx r/Sixij/iEiiU!; auxii^ayTsli;'), 

' 31. s efial ithi yap ovStv av £oicci roirrou /wifov tbpeS^sni, and 54. 21 iyii /iiti 
yip niifl' ajro^anivT' olfiai, ahov in the use of tbe cauaative particle a slight 
divergence from the uaua) asyndetic form of tlie rhetotical answer ; and 
there is > more subslantial difference in the fact that the words cii/.td^uai and 
aJTodavivT' introduce a conccplion not found in the preceding sentence. In 
the first case tbia is uti import an I, as the verb conveys really the same idea 
■B that expressed by /lei^ov a^ ri jItoito ; but the amplification in awoHavdvT' 
ought perhaps to prevent us from regarding this paEsaee as purely rhetoi- 

ioi. 



36. II, 37- 37. 41- ^6, 54- 4". 57- 25- 49. 5i' So in 29. 59 and 41. 20 
we have emphatic parentheses after a negative assertion ; in 36. 54 
the sentence, uiix r/tixoij, MX' ol/iac ataii^avret^ vuv, follows on a 
question, less as an answer than as a refutation of the implied 
hypothesis. 

As lucid argument and firm construction are among the recog- 
nized excellences of Demosthenes, it will be worth while to inquire 
into the mechanical means by which he achieves this clearness 
and solidity. 

Deictic Expressiojis. 

Two particles seem of especial importance as constructive 
elements: rci'vuv, and oTij in the combination /jei- nSv. Both are 
employed to mark the introduction of an important statement, a 
Dew incident, or a fresh link in the chain of reasoning; they serve 
in a formal way to call attention to what is about to be said. The 
attention of the hearers is also engaged and fixed upon a desired 
point by a free use in emphatic positions of the demonstratives 
ouToq, TtnwjTu-, Tofl-'iDrotr, izsivii'; ; and a more open demand is made 
upon them by the employment of verbs and verbal phrases. 
Thus we find, pointing forward, the futures SeiSiu, S'M^ia, e'aeatts, 
yvaiaeaAt; the imperatives axoTttirt, atiij'aa'%, axiiijaaz;; the phrases 
Sti, or ^iXridv Ian, li/ia^ fia^sXv, or amuaai ; pointing backward, the 
perfects duaiiiate, /iE/ia'^xarc, /ienafiT'jpi/Tai. There are also the 
expressions d^Adv iirrt, ^avtpo', tan, fi^Siih iarc /laflEfi' ; the introduc- 
tion of testimony is often prefaced by oi;, or 3zi, d^ijfl/) Xiyw ; and 
in the same connection a summary of facts is often given. The 
variety of such phrases is scarcely indicated by those quoted; and 
the effect of variety is increased by the habii of employing several 
together; thus i'"-' s13t,-e is often followed by *!'? aXri^i, kiyiu, the 
latter often by a summary of facts. Cf. 38. 9, where we have Srt 

fliv fiZv .... havai'; xdvra- ^j-oD/iat fis/ia'iTjxhat, Su S' u/tTe/iiiv .... 

■0 ^aiiXu/iai 3siSai, with a recital of facts that have been and are 
to be stated. A similar arrangement is found in 54. 13; and 
while not all combinations are equally full, the accumulation of 
several deictic words or phrases is always a notable feature. 

It is as important to note the limitation of such expressions as 
their use; both are well illustrated in Or. 27. About six-sevenths 
of that speech, sections 1-59, are taken up with the statement of 
the case ; and here we find ;xh oZv nine times, rvvjun twenty limes, 
e two dozen emphatic demonstratives and as many mpnltory 



verbs. So far the movement of the speech is deliberate and 
regular ; in spite of the outburst in §47-8 we feel that the orator has 
himsell" well in hand and is bent only on reasoning and convincing. 
A( the beginning of §60 he reminds the judges in set phrase ol" 

what they have heard (rau-aijrjjc toIhuh ouaiaz . ■ . •'"rQy . . . r^xoiMTaTc'), 

and then, putting aside finally all such restraints on the flood 
of speech, moves on to the close in a rapid torrent of crowding 
sentences, which breathe mingled denunciation and entreaty. 
And since, in this passage, we find none of the deictic utterances 
noted above, it becomes plain where their province lies; they 
belong to demonstration and are expelled by the intrusion of 
passion. If found in a passionate passage, they immediately give 
the effect of a pause, an attempt at restraint ; compare, in 36. 48. 
54, the evident check imposed on the current of denunciation by 
the clauses beginning d^Jri itT,v Sri, r^ynuiiat rnhuv, toutiuv roi'vuv. 

Although these particles and deictic phrases do not belong to 
emotional utierance, their frequency seems hardly to stand in 
inverse ratio to the predominance of the latter. A rough calcu- 
lation as to the proportion of such expressions in each speech 
yields the following result : 



38 


8 


33 


4125 


36 


■7i 


63 


3-6 


27 


20 


68 


3-4 


31 


4 


13 


3.SS 


30 


lOi 


33 


3-14 


29 


17 


SO 


2.9 


37 


■7 


46 


2.7 


57 


20» 


53 


2-59 


45 


25 


62 


2.48 


41 


8J 


21 


2.47 


39 


Hi 


26 


2.26 


55 


9* 


19 


2* 



This would seem to indicate a relation between these phraa 
and the predominance or subordination of the legal element in a 
speech ; for we find at the head of the list Or. 38 {;:puf Naualiia^ov 
xu! 3E!/oi:ei9jiv), which deals chiefly with a point of law, Or. 36 (_6xi 
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f^opfitiaviir:'), delivered by an advocate, and the lawyer-like speeches 
I of Demosthenes himself; near the foot the two orations, 54 and 
55, especially marked by naivei^ and simplicity of tone, one, 39, 
which turns on no point of law, and one, 41, the speaker of which 
announces himself as a quiet citizen, unaccustomed to the courts ; 
as for Or. 45, far more of its considerable length is devoted to 
vilification than to argument. One indeed of the speeches delivered 
by the author, 28 (;!ard 'jisfD|i"o J?), stands last on the list, and it 
is interestirig to observe the difference between this and 31, both 
being epilogues and both full of warmth and vehemence. Each 
begins with an argument; but the former passes into summary 
and appeal, the latter continues with argumentative criticism of 
the adversary's pleas. That is to say, Demosthenes, however 
moved by passion, would not argue without the help of the 
formulas which made for lucidity, while in the recital of matters 
already familiar to the hearers he abandoned himself to the least 
impeded flow of rapid utterance ; on the other hand we see the 
influence of -ijtii-KiiUa. and the sensitiveness of the artist in the 
degree to which this born reasoner subdued his tendency to 
emphatic and pointed demonstration when writing for such per- 
sonages as Ariston (in the speech against Conon), or for the 
I unnamed adversaries of Spudias and Callicles. 

I Transitions. 

This love of clearness is especially observable in the careful 
deliberateness with which the orator passes from one to another of 
the main divisions of a speech. The transition from prooemium to 
narrative was hardly neglected even by inferior writers, since the 
prooemium itself bad a certain fixity of form,' but that from narra- 
tive to argument, or any shift of topic, is, with Demosthenes, habitu- 
ally marked and emphasized. Compare 27. 7, where the passage 
from the statement of the case to that concerning the amount of 
the property is elaborately defined ; mi t7. /lev lE^d/.awv , . . -(,;<-' f/y 
3i nif/^oz . . . Szc Tobz' ^v X. T. A. Compare also the intro- 
Iduction of the argument in 29. to, 45. 7, 57. 17; the closing of the 
■ narrative in 30. 9, 36. 18, 37. 17; the elaborate transition from 
larrative to criticism of the adversary's defense in 54, 13, Such 
I passages, which stand out like seams in the oratorical web, at once 
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linking and defining its different sections, are too obvious to call 
for much comment; some curious exceptions in Or. 38 deserve 
more notice. The formal prooemium of that speech seems to end 
with the words ^"i^aai /i.n za dUa'.a, found also in other prooemia 
(27. 3,45- 2,54, 2), but there followed by some deictic phrase intro- 
ductory of the narrative. Here, on the contrary, there follows, as 
if in parenthesis, a sentence, explanatory of the words /i^ Tipuit-^iinv. 
ru; ij-xirjixavu^, which would naturally be placed within the pro- 
oemium, as would also the next sentence, tjjv ij.h i-bv . . . c'aea^e. 
That they are really beyond its limits, or, if we like, that it has no 
definite limit, appears from the immediate introduction of the 
testimony on which the opening argument is to be based, and 
which takes the place of a Sniyrjru^z; after having thus stated his 
case vicariously, the speaker proceeds lo that discussion of the 
demurrer, which is the real body and substance of the speech, and 
this he prefaces by a series of deictic phrases which, in their 
nearness to the incomplete prooemium, seem to stand for its 
formal conclusion. In fact the prooemium is constructed with 
exceeding looseness, and the Strlp/irt^ is, so to speak, telescoped into 
it. Looking further at the singularly abrupt introduction of new 
arguments in §23 Q'm i!ti<j<fm<Ta-^ x. t. k.), and at the " purple patch " 
in §21-22, which overweights the short speech and is less fitly 
placed than as epilogue to Or. 37 (npir-: Ha'^ratvuzoJ), we may con- 
jecture that, in handling this slight case, Demosthenes saved time 
and trouble by declining the labor of careful construction. The 
imperfections furnish, however, no good reason for doubting the 
genuineness of the oration, which not only has many Demos- 
thenic features, but is, even io its scamped state, notably lucid and 
effective, and is not to be called inartistic, but rather the unfinished 
product of a manifest artist, 

Prooemia. 
Such careless dealing with the prooemium is the more notice- 
able, because some of the speeches show in precisely this part a 
remarkable subtlety and delicacy of finish. In the earliest orations, 
indeed, the introduction has only the excellence of a severe correct- 
ness ; that of Or, 27 is a simple captaiio benevolentiae , that of Or. 
30 a confiaiio invidiae, while these elements are mingled in Or. 
29; in the two latter a statement of the points at issue is added 
(29. 5, 30. 4-5). But in turning to the prooemium of 36 we find 



ourselves in contact with a much finer and more original piece of 

workmanship. This compact little masterpiece fulfills indeed all 
conventional purposes by exciting good-will for one party, preju- 
dice against the other, and defining the points to be proved ; but 
there is no conventionality in the exquisitely felicitous phrasing 
and the effect produced may be compared to that of an operatic 
overture, which does not merely preface the following composition, 
but indicates its tone and character. The simple gravity of the 
opening words foreshadows the fine impersonal dignity which the 
advocate maintains throughout; the warmth and rapidity of the 
sentence "«■« yap auxo^/f^Tcl, with its unusual and startling anacolu- 
ihon, breathes the spirit of all that ardent vituperation and lauda- 
tion to which so much of the speech is devoted; and the final 
sentence, ■'; dp'/Tj^—axnOrravTS';, while constituting the formal tran- 
sition to the narrative, sums up with noteworthy sharpness and 
emphatic brevity the whole purpose of the speech in the mention 
of the two main topics — the pointof law (lu? a^i daaYWYiinK r, Sixij) | 
and the rascality of Apollodorus (rT^i- Toiirot, nuxo^arTda'). A minor I 
delicacy of more mechanical sort, but important for purposes of 
comparison, lies in the fact that stress is laid on the object of the 
dexnuntr (rp /is> aZ-j — i")pi'a),whilethegrounds on which it is based 
are only incidentally touched upon. So in Or.' 37 the speaker 
makes only an allusion to the uiptm^ ta) dTtailayij ■ he first suggests 
the character of his defense, which will rest on his own innocence 
(ohSki -f/SiiTixa riihurj) and on the illegality of the action (aapA tiIj- 
v^ftov X. T. i,), and then foreshadows its spirit by a vigorous and 1 
cutting denunciation of the audacity of Pantaenetus (2 si fih oZv | 
ineTrdv^si X. r. t. ; iifiiiv ■^dcxr]!ieyo^ .... Ttixa^avrst ; 3 noXXiuy .... 
rsTdk/i-^xey), This introduction, while stamped with the same 
character of suggestiveness that belongs to that of 36, is much 
inferior to it in comprehensiveness and neatness; admirable, ou 
the other hand, is the very brief and closely woven prooemium 
of Or. 45.' The suit, brought against Stephanus for perjury, is , 
meant as an attack on Phormio, and the first words betoken its 
double nature: xaTai/'sudo/iaprup-r/Seiq — he does not think it worth 
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while to say by whom, but hurries on to the real author of t 

false testimony — tal rraflaji' tind ^iipulm-jo-: Ui^piarna lai dmd ; : 

at the end he repeals this double charge in chiastic form (j-r, 
iichuij Tzuvqpiav , , . lai tdi/t'io^ Sti to ipeudf, iieiiaprupr/xaai) ; wi 
between comes a touch of Apollodorean plaintiveness (/icj-a yap 
■^■zuxTjioaiv X, T. I., cf, §§57, 85), and then a summary of the thi 
main points in the denunciation of Stephanus — that he has per- 
jured himself, and that for money, and stands self-convicied ; this 
put with the most vigorous bare curtness in swift participial con- 
struction and clinched with an asyndetic phrase which is rendered 
doubly emphatic by its unusual position in the very beginning of 
the speech. A similar initial sharpness of suggestion appears in 
the first word of Or. 54, djipinft^iq ; for the plainiifT, who brings a 
charge only of aUia, regards Conon as guilty of "(S/'if, and thi 
conception he enforces upon the judges from the start, and justi- 
fies by the words immediately following, la'f T^afjUn' . . . r.sp-^iii^ie^, 
/is, which are significant in their simplicity; they tell noihing of thi 
manner of the offense, which is here immaterial, but reveal in fulli 
its consequences to serve as pendant and righteous apology to the 
utterance fioiar' 'm ■ftavdmo zpivac; zouziiv. Here the note is struck 
which is to dominate the whole; so, too, in 55. i, where the plain- 
tive reflection, '"« ^■■' . . . ru;(^i-j, harmonizes with the naive and 
expostulatory tone of the speech, and at the same time gives with 
refreshing novelty of form the common disclaimer of litigiousness. 
Then follows a brief recital of facts to support the accusation con- 
tained in the words mr^i/pud xal -rksmiiTun ; and the transition to the 
narrative is made by an appeal which reflects the difiident modesty 
of the speaker in the words uby — dKtiv, and his strong sense 
injury in the final, and therefore more emphatic, yavspai^ auxoipt 

In the rough-hewn prooemium of 38, the only point to be espc 
cially noted is, that here, as in 36 and 37, the argument on thm 
■napaYpafij is not anticipated. That of 41 has a touch of sug-J 
gestive quality in the opening words (nSsJ.ya? t^o/iev iS «. S. j-om 
jtaf X. T. t.), which establish a reason for the reserve that char- i 
acterizes the speaker's language, while the quiet simplicity of the] 
whole passage agrees with the unemphatic tone of the short^ 
speech; thus the concluding words of the prologue {piixi^ *. r. ^.) 
and those of the epilogue (§30 _/?«.) are alike singularly untinged 
with the pathos habitual in such appeals. In the prooemium of 
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39 s narrative is smoothly interwoven with the deprecatio invidiae 
which constitutes its essential purport (cf, §i oMt.u!? iptXimjiay- 
Itaabv^ ; §6, c'^ "St-ui axatti^') ; this exceptional arrangement is bolh 
logical and artistically effective, inasmuch as the events narrated, 
while yielding excellent ground for the assertion that ihe plaintiff 
is not actuated by a spirit of mere perversity, do not form the 
subject of the argumentation, that is, do not correspond to a real 
Sfjjr^aii; in the strict sense of that term. The character of the 
whole is slightly foreshadowed in the absence of comment on the 
methods by which the adoption was brought about, in the stress 
laid on the speaker's fulfilment of all legal claims (§6 rd Tpcruv 
isifiaaSa! fiip"^'), and in the cumulative asyndeton in §4 (eiitijj-u)-', 
Iniicrjaar" . . . iyrpiiipsi'), a figure especially frequent in this speech 
and here affording a brief hint of ihe rapidity and warmth which 
are to prevail throughout. Finally, the unusually long prooemium 
of 57 is the speech in miniature, a pathetic and anxious appt al 
with flashes of vehemence cautiously restrained; anticipatory of 
the whole in manner, not in matter, since here the appeal is bastd 
on general considerations proper to the partly public sphere of 
the case. 

II. — Comparison with Lvsias and Isaeus. 

It need hardlybe said that none of the figures or phrases which 
have been reviewed is, any more than the prooemium itself, the 
exclusive properly of Demosthenes; it is only the manner of 
handling the common material that reveals the orator's tempera- 
ment and artistic power. A brief comparison with the usages of 
his two chief predecessors in forensic oratory, Lysias and Isaeus, 
may enable us more clearly to define his individuality and more 
easily to discover or deny its presence in compositions of doubtful 
authorship. In studying Lysias I have left out of consideration 
not only the orations marked as spurious by Scheibe (3, 6, 15. 20), 
but also Orr. 8, 11, 33, and 34. The first and third of these are 
epideictic; the second is, as Scheibe remarks, an epitome of 10; 
the last is a mere fragment. This is true indeed of several 
speeches included in my study, but they at least belong to tha 
judicial sphere, while the speech on the constitution is deliberative. 
The comparison with Lysias is in any case less exact than that 
with Isaeus, as only a few of the former's extant speeches (10, 17, 
23, 32) belong to the class of iScianxui. 
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Deimnciation. 
The denunciatory epithets employed not infrequently by Isaeus 
have much the same range and tone as the DemoKthenean : Aval- 
eju*x»%, -ia, -£f-, I. 8. a6. 47, 3. 35. 40. 72, 6. 54, 8. 13. 40. 11. 14; 
AvatBi^Z, -eia, I. 2. 7, 2. 28, 3. 18. 67. 4. 19, 6. I3. 43. 46, 7. 21. 23, 
II. 6; iz„v7;p6^, -ia 3. 39. 40, 5. 13. 35, 6. 55, II. 20; aiTXf>;xipSc:ta 
1.8; (liopiVi 5. II ; a5i):i'a5. 31; jr^e-ii-efia 8. 2, II. 36; dvoffiu? 4. 19; 

e^l-rhn'; II. 6 ; under the same head may be brought tpdo^p-^iiaTesv 
10. 17. Words of this class are wanting in Or. 12, a fragment 
devoid of all rhetorical coloring, and in Or. 9, where their 
absence might be attributed to r/inTznua, if the synipaihetic plas- 
ticity which this word imphes could be otherwise discovered in 
the somewhat uniform and rigid style of Isaeus. He may in this 
case have exercised a reserve imposed by the position or character 
of his client, but the latter's personality is not otherwise felt, and 
the absence of vituperation fails therefore to have, as with Demos- 
thenes, a distinct stylistic effect.' The sphere of the Lysianic 
speeches seems in general to render a detailed comparison on 
this point superfluous ; in those which enter into consideration we 

find xaxta §10. 28, 5>U!ff^uyri'u §32. 20, -KOyTj/Jca ib. §23. In Or. 3, 

which Dionysius compares with the speech against Conon (Dem, 
54), Tzm-rjpla occurs twice, §9. 44, in neither case with strong 
emphasis ; rrayoDpj-oc ib. 44 is quite indirect. 

Deictic Expressions. 
Of deictic words and phrases, which are frequent in both orators, 
little need be said; their proportion seems to be highest in 
Demosthenes, lowest tn Isaeus, and to vary most in the different 
speeches of Lysias. The ratio of ronuv to f-sv <iZ> is much higher 
in Demosthenes than in his two predecessors, the figures being : 
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80 = . 4 40 = . 34 



i8o=.83 

36 = .i7 



The remarks of Moy, J'laidoytr, dUsie VIII, do not tell againfll this 
». It is true thai Isaeus does not " make little fishes talk like whales "; 

the subtle lefleclion of another's character in his own style, the high 
niatic perfection of irdowoiia achieved by DemosthencE and by Lysias, 

c beyond his reach. 
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Apostrophe. 
Lysias uses apostrophe in a few orations with telling effect; cf. 
lo. 8-IO. 12-14. 16. 17. 18, 13. 48. 58-9. 61. 75. 87, 30. 5. 17. 19; 
also 26. 1, where the mutilation of the speech leaves the precise 
force of ihe apostrophe uncertain. It is lo be observed that, in 
the first examples cited from 10, the apostrophe, while externally 
argumentative, becomes ironical through the fact that the argu- 
ment turns on a hypothetical instance of the cowardice with which 
the adversary is slyly taunted throughout. In 7. 20-22 the figure 
is argumentative and expostulatory, as in Dem, 55, and with the 
same justificaiion. That Lysias should have used so rarely a 
form of speech, the capabilities of which he so well understood, 
may doubtless be explained in large part from the circumstances 
attending each particular oration; but it must also be borne in 
mind that the apostrophe is essentially and pre-eminently aggres- 
sive, while persuasiveness is the dominant quality in the graceful 
eloquence of Lysias. Isaeus employs this figure only in four of 
his twelve speeches. The long apostrophic denunciation in 5.43-7 
recalls some passages in Dem. 36 and 45. hut is artistically less 
satisfactory because carried to the end of the speech, instead of 
being relieved by a final address to the judges. The sharp, brief 
turn in 6, 54 is quite Demosthenic ; and the expostulation with the 
witness (who is an uncle of the speaker) in 9. 23 exhibits an 
eflective use of the apostrophe of a kind not to be paralleled from 
Demosthenes or Lysias. The remaining passages {3. 40-41. 
45-6. 48-g, 6. 25-6} show a decided weakness of treatment; apos- 
trophe and interrogation combined are made, what Demosthenes 
rarely permits either to become, the vehicle of argument. This 
is comprehensible enough in a writer whose strength lay in argu- 
mentation, and who evidently possessed rather a technical com- 
mand of tropes than a natural or artistic leaning toward tropical 
expression; but it helps to mark the far lower level of art on 
which this trained advocate stood as compared with ihe literary 
craftsman who preceded, or with the great statesman who followed, 
him. 

Interrogalion. 

Interrogation occurs in most of the Lysianic orations {not in 5, 
17, 23, 28) and abounds in the Isaean ; but the two livelier forms, 
the challenge and the suggestion, are infrequent with both writers. 
Lysias has two examples of each in two speeches : the challenge 



in 4, 5. 19, the suggestion in 13. 20. 64. These turns of speech 
have an abrupt resilient quality that does not perfectly accord 
with the continuous, easy flow of his style ; and we may account 
in like manner for the fact that the rhetorical answer, which he 
employs rather more frequently, exhibits only in two instances 
the asyndetic form preferred by Demosthenes ; so 13. 74, 31, a8; 
with Y-ip 3, 36, 4. 7. 19, 26. 7 ; with akla 4. 5, 19. 38-9. The 
failure of Isaeus to employ the challenge (found only in 5, 43) 
may be ascribed to the unimaginative and essentially argumenta- 
tive nature of his oratory, which does not easily rise to dramatic 
effects ; it is more surprising to find the suggestive question only 
in four speeches (5. 13, 6. 36. 63, S. 9, 1 1. 1 1. 32. 34). No doubt, 
the very vividness of this figure prevented him from using it ■ 
more lavishly ; his close, coherent style holds, but does not arrest, ^ 
the attention. Of the rhetorical answer, on the other hand, , 
which is simply a form of emphasis, Isaeus furnishes not a few I 
examples, usually in asyndeton (i. 29, 2. 22. 39, 3. 25. 34. 37. 39. | 
48. 49. 51. 66, 7. 32, 8. II. 28. 9. 31, 10. 17, ri. 12. 19. 26) ; it is J 
curious to observe how many of these occur in Or. 3 and with | 
what similarity of phrasing ; thus §25. 39. 49 vai /la Ji'a, si lj» 
d^jjiSeC Tu K/idf^a ; §48 fij di' ei >/" a?.r/-'Hj ; §34, jruilo ^£ fidkiar' Sy, et J 

Irony. 

Irony is not a habit with Isaeus ; the sharp utterances in 5. 40 

(t^v ooffi'on, iif J vov ^'iTi ka/urpaq, AXXuTpiav) and II. 4 (iTtstdij Sstvu^ 
e7 Jia^aiieiK iial rohi; nifiouq Siaarpiipiiiv) are isolated instances of a 
really vigorous use of this figure. A few fainter touches occur in 
2. 21 (rou ipdatuvToq eZ ippms'iy), 3, 29 (Soi£l H-j OiiJn x. r. L), ib. 70 
(^ 'ya^i) ; in 5. I the repetition of the proper name conveys not 
sarcasm, but reprobation. Lysias, with his lively, flexible intel- 
lect, has a larger command of ironical expression ; but the Lysi- 
anic irony is neither as constant as the Demosthenic, nor has it 
equal range or weight. One speech indeed (10, 'urA Bzofm-^irTiiu d) 
is conceived almost throughout in this spirit ; the defendant had 
before been accused of cowardice in battle, and around this charge 
the speaker plays with clever insinuation ; especially neat are the 
turns in §11 (jiep.Ei.i-r^iia.q — kiyeiv; iSjjpi^! — rr,!" atrjrtda), §22 (aiiriq 
Si aa/TK rijv Aimida), §23 (^aW Sn iffo^cfiXrj>tai<; tA SnXa). The 
words fauio)/ yap — ^yoi/p.-ii> in §2 have an ingenious doubleness 



of meaning; they may signify either the contemptible nature of 
sujh an imputation or the slight value to be set on such a life as 
that of the father of Theomnestus, and ihe latter sense is brought 
out by the praise of the speaker's own falher in §3 ("Sriu r.iiUuii 
d^iiiu). At other moments the character attributed to Theom- 
nestus stirs the accuser into frank indignation (§13-14, 28-9) ; 
just as the tone of sarcastic 6onkomie in §11 (ouro; Si /tuc Suxej 
X. T. t.), and in the explanation of the legal phraseology gi6, 17, 
18, varies with that of indignant superiority in §ao (ffiS^/"(i"K — 
STjiiieet S/) and §23 {'Ax S-n aiizii': dfiaiflEisv) ; but the general im- 
pression is one of feline mischievousness, and we feel (hat the 
taunts under which Theomnestus may have winced must have 
provoked laughter from the judges. The paradox in |a6 (mhu- 
eawra laxiaq ri ir/inoT^iovru) is very neat in its brevity and shows a 
characteristic lightness of touch ; cf. 7. 23 {"ii jap — ij-aprdpiov), 
12. 27 (ob yAp — kkdit^avoii), ^2. 22 (YpdiLiiara — qvt! •fpi/ridriov). In 
12. 7 (d^axTimwat — ^nHfoDvru) the collocation of ideas, in 12. 86 
(i^miAo!j.tj)/—aT:oXh'i'jai) the contrast, yields an ironic flavor ; in 3a 
17 the brief apostrophe and rapid return to the judges imparl a 
sarcastic coloring to the argument. Coarser and more obvious 
are the brief sneers in 24. 3 (n' toutou diinirw), ib. 21 (ti3v v^inai^ 
Tniitip ifauXtov), ib. 27 ij^v 6p.oiiov ouraT) and the sarcasms in 13. 44 
(Fii' eidr,-r£ x. t. f.), 30. 7 (joiiTiaK — XotSopiivTin'). There is a curious 
obscurity in la. 63 (xaiTot a<p&8p' <iv x. t. i.) ; and this, like the 
extreme brevity of the implication ib. 7 (where the one word 
;ijT«i'io[g involves the idea of the citizens and the wrongs done to 
them by Eratosthenes), is akin to an allusive tendency which 
appears, apart from irony, in some Lysianic passages, as g. 5 
{kiyonTsi; — hS-rip.u{-ii), 10. 24 {nV '^i' o^' iXs-^sus Aioviisioy); and so the 
indirectness of 16. 19 {T.nUii\ — sipyarritiwi) is to be contrasted with 
the distinctness of Dem. 37. 52 and 45. 77, where the speakers are 
made to dwell more frankly on their personal disadvantages. No 
doubt, Lysias could count on being understood ; but this very 
inclination to rely on the comprehension of his hearers recalls the 
fact that he trained himself in writing not for the public, but for a 
small circle of admirers, such as Plato's Pkaedrus shows gathered 
aoout him, while the insistent clearness of Isaeus and Demosthenes 
suggests the larger and more varied audience of the law courts. It 
is in part this divergence in their early surroundings that explains 
for us the difference between the irony of Lysias and Ihat of 



Demosthenes ; the former was accustomed to amuse and delight 
applauding friends by easy insinuating dexterities of speech; for 
the latter, reared in an atmosphere of combat, the most finished 
utterance was never without a certain grim earnestness of inten- 
tion. Of course, character must also be taken into account, and 
here the element of ■q'lo-K«Ui., as exhibited in each orator, comes 
into consideration. Even when he wrote for others to speak, the 
language of Demosthenes was necessarily ironical, lofty, Incisive ; 
his powerful nature absorbed and transmuted the personality 
with which it had to become identified. Lysias exhibits greater 
diversities of tone and attitude ; like irony, other qualities, found 
in one oration, are absent from another, and sometimes his com- 
positions rise above mediocrity by talent only, not by force of 
character; the plasticity of his nature expressed itself in his cling- 
ing style, that rarest of styles, which, like an elastic and trans- 
parent mask, reveals indifferenlly the native features, or the 
grimaces, of all who borrow it, from the pensioner to the patriot. 

Repetition. 
In dealing with repetition in Isaeus and Lysias it is necessary 
to distinguish the rhetorical figure from a mere reiteration without 
rhetorical effect. This last is, as Blass observes (11 502), a 
tendency with the former orator ; cf. 6. 50, where the words sla\ 
ryijawi are twice repeated with a certain awkwardness of distinct- 
ness. In Lysias this apparently ardess reiteration appears a part 
of that studied simplicity on which Dionysius remarks (de Lys. 8) ; 
so in I. 17 (ncivTu siou-^ljxiiipiaq). In a comparison intended to 
show the artistic use of the figure in the three orators it seems 
reasonable to set aside not only such cases, but also those in which 
a word used in anaphora is inevitable and therefore unemphatic, as 
is the case with Jn-u, Dem. 36. 38, and av, Dem. 37. 36. 37, and to 
confine ourselves to the most regular or most emphatic forms. Of 
these Lysias has four: anaphora with /lii—c!^ (7. 41, 10. 27, 12. 19. 
21. 76. 77. 78. 94, 13. I. 44, 16. 8, 18. 3, 19. 9. 62. 21. 25, 23. II). 
asyndetic anaphora (3. 46, 14. 6), epanadiplosis (13. 93, 31. 22), 
i'«A(.c (4. 16). Isaeus exhibits a greater variety ; anaphora with 
/lEv — Si (5.9. 20, 6.43, II. 9. 10), asyndetic anaphora (8. 14, il. 6. 
35), epanadiplosis (11. 35 bis), ffo,^izh,iyj (5. 25, 6. 53), ^j^k; (5. 46), 
anastrophe (8. 17), The number of occurrences and proportion 
perTeubner page for the three orators are : 



anaphora wiih jin — ^• 
asyndetic anaphora: 
epanadiplosis : 

anastrophe : 
antistropbe : 



21 = . 114 i4 = ,ioi 35 = . 185 
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Of the Lysianic instances four-tiftbs belong to the first class, 
the weakest and least rhetorical ofatl; and it is noticeable that in 
his two cases of epanadiplosis the naiural sharpness of the figure 
is softened by the wide interval at which the word is repeated — 
an effect found also in §13 of the speech against Conon, which 
approaches nearer to the Lysianic style than any other Demos- 
thenic oration except that against Callicles. And il Demosthenes 
uses stronger repetitions than does Lysias, he employs these 
strong forms with more variety and force than does Isaeus. His 
auiiTilor^ IS more massive; his asyndetic anaphora is often com- 
bined with interrogation ; and his language is sometimes colored 
by a warmth of feeling which lends greater weight to repetition. 
This is noticeably the case in 28. 20, where the epanadiplosis 
marks the rise of passion and is followed by a wonderful series of 
short asyndetic clauses, two oJ which, awaa-r' iksriea-re and Usreiiui 
anTt^oiiJi, represent a variant form of epanadiplosis. Moreover, the 
habitual care with which Demosthenes varied his phrase, avoiding 
alike the naive iterations of Lysias and the loose usage of Isaeus, 
throws into relief the distinct rhetorical purpose of his repetitions ; 
they acquire artistic finish and significance from their setting, no 
less than from their form. It is difficuh to attribute to Lysias any 
lack of artistic power ; and an example of asyndetic anaphora not 
cited above (32. 16) shows how well he understood ils value for 
the expression of feeling. But that vehement sentence is not an 
integral part of the oration in which it occurs ; it is quoted, or 
rather professes to be quoted, from the excited utterance of a 
grieved and angry woman. For this reason I have not chosen to 
count it as an example of Lysianic repetition; it shows what the 
orator could do, and, by hs position, what be habitually refrained 
from doing. The high fervor and dramatic pitch which Demos- 



thenes brought upon the tribune Lyaias found inappropriate, save 
when excused by the device of dramatization. 



Asyndeton. 

To discuss at length the employment of asyndeton in the three 
orators would be too large a task for the limits of this paper 
few observations will serve to indicate the development, extensiv( 
and intensive, which this construction received at the hands of 
Demosthenes. In the proportional number of occurrences we find 
a sleady increase from Lysias through Isaeus to Demosthenes, 
the figures being: 

Lys. 128 = 0.7 psr Teub. p. Isae. 142^ i.o 

A singularly regular progression appears i 
of documents or testimony, where asyndeton ii 
the clerk or witness gives an effect of sliarpni 
The total number of such commands, the instances of asyndeton, 
and the proportion of these to the whole, are : 

Lys. 65: 4 = .06 Isae. 83 : io=.i2 Dera. 129:31^.24 

In the use of the weightiest form of asyndeton, the cumulativf 
Demosthenes exhibits a much greater advance on his predei 
cessors : 



I 

d 1 



Dem. 302^ 1.6 
the introduction 
the summons to 
1 eagerness. 



Lys. 4 = .02 per Teub. p. Isae. i2:=.o8 Dem. 43 = 

Demosthenes employs asyndeton freely in emotional passages. 
Especially characteristic are the following abrupt utterances : 
azim ye 28. 6; oiix cTa /itir<%iuy 28. 7 '; "fj TzpoT^po'j 31. 12; 6pf<; 
TO!/ 'A. 36. 50; Hi fiiXTLor' ib. 52; iiux ^Sixoti ib. 54; (S/)*ait j-' Hi n. 
37. 26; in' ixsiuoi^ 38. 27; "ISa tiirfdi 39, 12; Tzalaat p.ii' and uoSel^ 
Aizelamti ib. 34 ; jrouij/ii j Si. 3. 'A . 45. 80. Somewhat similar are, in 
Isaeus, the brusque ipwrjaa, <ts ii. 5, ubi a^iov ib. 47; but in gen- 
eral this orator uses asyndeton chiefly for the sake of emphasis. J 
Characteristically Lysianic is its use in transitions or in a simplefl 
continuation of the narrative or argument; so tntdnrwv iydi 
uijuiXiifei Totna houvj ib, 22; SyaiY' S.v Sviaov 4. 17 ; jruAAd; a: 
(where it is unnecessary to assume a lacuna, as is done by Scheitx 

'The introductory clause preceding distinguishe 
similar one in 3S. 13. which seemed to suggest th: 
been carefully worked out. An asyndeti( 
c uf the finished 
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ind by some other critics); oi iih rpdizw g. 13; udx lym 18, 24: 

■npoaiiaum Tciv vouv 30. 23; Tolh 3.v eit; 32. 11, Such instances are 
rare in Demosthenes : hSt"? cXa^s 41. 3; sKinoy itidaro^' 54. 3; rd^J' 
ill' ti'jreii' ib. 44 (at the beginning of a brief epilogue; cf. Lys. 31. 
34) ; iroiXa duuXtxd 57. 45 ; and SO Isaeus 10, 22 rouro pi« o7d' Sri, 

The tendency of Demosthenes to employ asyndeton in connec- 
tion with warmth of tone is further indicated by his comparatively 
rare use of it in the quiet beginning of a narrative. The 3tij}ri]ai<; 
is introduced by an asyndetic sentence in Lysias four times (9. 4, 
12.4, 17.2, 32.4), in Demosthenes twice {37.4, 54, 3}; in a 
secondary narrative it occurs twice in Lysias (i. 22, 13. 55), twice 
in Demosthenes {38. 12, 57. 41). Isaeus has it in secondary narra- 
tive 6. 19, where two asyndetic sentences occur in succession ; in 
10. 4 the diijyTiiTtz ia introduced with yap, and then follows an asyn- 
detic continuation, uSrog Uufi^ ; (his is the case also in Dem, 41. 3. 
Noteworthy is the triple asyndeton ' in Isae. 7. 5, following on the 
introduction with yd/i; contrast Dem. 54. 3, where a sentence with 
o5« ia placed between the two asyndeta. 

A not uncommon use of this construction is in clauses intro- 
duced by a demonstrative which contain a comment on or an 
explanation or resumption of what has just preceded. I do not 
refer here to the occurrence of such cases after documents or testi- 
mony, which is in general one of the weakest forms of asyndeton, 
though its possible vigor in mass may be seen from Dem. 28. 
11-13. Where these clauses break the flow of the speech, they 
have usually, in Demosthenes, a warmth of tone which is less often 
to be felt in the other orators. Cf. 

Lys. 1.2. 17, 3. 13,4. 11.16,9.7, 13. 26. 31.60. 71.79. 81, 23.9, 
26. 20, 32, 21 ; with warmth 10. 28, 12. 20. 84, 13. 47. 

Isae. I. 10, 2. 20. 21, 3. 67, 5. 10, 7.9. 16, 28,45 bis, 8. 24, 11. 3. 
42, 43; with warmth 2. 23.37, 5- 23 ^is, 5- 11, 7. 21. 23. 

Dem. 27. 9, 29. 10, 30. 6. 14, 37. 36, 55. 25 ; with warmth 27. 25. 
31, 30.8.24 bis. 38, 37.41, 45. 2, 57.65. 
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The number of instances in each class is therefore 

Lys. 15:4, Isae. 14:7, Dem. 6 : 9. 

It appears then that this kind of asyndeton is usi 
quently by the two earlier orators than by Demosthenes, and thi 
the latter oftener infuses into it a lone of strong feelin 

Of the prooemium in Lysias and Isaeus there is nothing to be' 
said, save that neither orator anywhere exhibits that intense cul- 
tivation and exquisite finish of this part of the speech which were 
found in some orations of Demosthenes. 



Ill, — Examination of Suspected Speeches. 



The fact that this paper originated in a study' of Or. 34 led 
naturally to an examination of the other speeches dealing with 
questions of marine insurance ; to these I have added Orr. 40 and 
46 on account of their close connection with 39 and 45, respect- 

Or. 32. — Schafer finds the speech against Zenothemis Demos- 
thenic neither in composition nor in tone; Blass rejects it only 
for faults in method and argument. One of these lies in the fact 
that the demurrer is argued out in the prooemium ; what has been 
said above concerning Orr. 36 and 37 shows that this anticipation 
is not Demosthenean. As the prooemium is faulty in substance, 
so in form it displays no delicacy of finish ; and the concluding 
words have a tone not to be paralleled from Demosthenes. The 
speaker, after making the customary appeal for a fair hearing, 

avTrsp iyiu ra -aE-rrpayjAi-j' aoruT ■apd'; u/id^ TO^Ad;!t; st'izelii 3i/yrj<fa>. 

oljiat Si. The power of demonstration is always put by Demos- 
thenes as a thing to be attempted {-Fapdauiiai SiSdaxsm 27. 3, 30. 5, 
UKt'iv TT. 31. 3, 36. 3, 45. 2, IT. Be'.^ai 57, i) and he expresses confi- 
dence only in the convincing force of facts (29. 1 ix Sk TimTutv 
ol/iai — sHyvaioTov iaea^ai ; ib. 5 iiurw; /isj-d^iilq — 'Myy^oiq — /ua&' — 
c'asaAat ; so 30. 5 ; 36. 3 IH auT&y Toii- irsnpay/^haiv e?aeay% ; so 55. 3; 
54.2 auYYvmur,)! ezcr' £0 oW Stc — i-^tday — amitiirrjTi); nowhere does 
he permit himself, or his client, such a touch of brusque arrogance 
as that which here offends good taste and strikes an inartistic note. 
There is a fair proportion of deictic expressions {2. 6); the effec- 
tive employment of the apostrophe in §28-30 recalls Dem. 37. 57 ; 
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the denunciatory words Tzovi^pla (§2. 3) and ava(3cia (§9) are used 
with directness. Among other forms of interrogadon the sugges- 
tion occurs once C§ 10), the challenge once (§27^; but the rhetorical 
answer, in the vigorous form which sways opinion, is not found. 
The total absence of repetition seems significant ; siill more so the 
frequency of asyndelon in toneless passages. In §28, indeed, this 
figure is employed with force ; but there are nine examples (§1. 10 
tar. ipY- II Ms. 14. 17 fj u'jt. 18 bis. 26) of those afjyndelic contin- 
uations which are altogether infrequent with Demosthenes. In §4 
and §31 the clause in asyndeton stands in appositional relation to 
the preceding, as in Dera. 29. 3 ; but the short asyndetic sentences 
which break the direct quotations in §15 are as unlike Demos- 
thenes as is that manner of narration (cf Hug, cited by Blass, III 
438), This lavish use of the unemphatic asyndeton suggests a 
study of Lysias and an exaggeration of one of the devices by 
which he achieved simplicity and avoided the appearance of 
rhetorical artifice ; and the faint touches of irony in §12 and §27 
might be copied from Lys. 32. 22. Neither in those two passages 
nor in §24 (r^D wfuTi) do we find anything resembling the ironic 
power of Demosthenes ; and this fact, the weakness of the pro- 
oemium, the lack of repetition, and the dominant quality of the 
asyndeton seem to tell with conclusive weight against the genu- 
ineness of the speech, although at some points its style approaches 
the Demosthenic type, 

I Or. 33. — The well-knit and lucid speech against Apaturius is 
held together by an abundance of deictic words and phrases 
(3- i), but exhibits otherwise none of the features which serve to 
mark the power and art of Demosthenes. There is a good deal 
of interrogation, but it is all assertive or argumentative ; the sug- 
gestion is wanting, and the challenging tone is only slighdy felt 
in §23 and §25; there is no rhetorical answer. The denunciatory 
phrase e;V mhru a-^aiScia^ directed at the adversary in §22, at his 
confederate in §19, lacks sharp utterance, as, indeed, the qualities 
of sharpness and strenuousness are generally wanting in this pleas- 
antly smooth and persuasive composition. The single instance 
of repetition lies in the sort of antistrophe at the close — a position 
which this figure nowhere has in any Demosthenean oration. Of 
irony in the Demosthenic sense there is none, and only an isolated 
touch of energetic reprobation in §37 (rd fiStTi-u x.r, f .). Asyndeton 
occurs only in a few passages, chiefly with weak tone : after testt- 
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mony (§9. 16), in iodistinct apposition (§32-3), in a question (§37), 
at the beginning of the short epilogue (§38). It is worth while to 
compare Or. 55, which contains only seven examples ofasyndeton 
(§13 bis. 15. 24 bis. 25.31), by far the smallest number to be found 
in any of the fourteen speeches, but these almost wholly in warm 
or emphatic passages. These particulars only confirm the obser- 
vation of Blass (III 515), that we miss here the life and power of 
Demosthenes ; and in the prooemiiim we may note, not only the 
colorless and impersonal character on which Blass remarks, but 
also the strong contrast with the genuine prooemia ; their lone is 
always intensely personal, save in Or. 57, where the generaliza- 
tions are justified by the general movement of. which Euxitheus 
finds himself unwillingly a part. Of the delicate workmanship, .1 
the fine threads of suggestion Unking this part to the whole, such J 
as are seen in the niaturer speeches of Demosthenes, there is herft3 
no trace. As to the manner of introducing the demurrer in thfrfl 
prooemium and having the law at once read, this is at any rate! 
more smoothly managed than the similar arrangement in Or. 
But that speech, with all its imperfection, has the high artistic^ 
qualities of vividness and passion ; this, which in its uniform, lameA 
correctness, has all the necessary and none of the superfluous^^ 
virtues, is stamped with a spiritual /ict^io'tjj? possible to the art c 
Lysias, but not to the fiery temperament of Demosthenes. 

Or. 34. — The speech against the merchant Phormio, condemned; 
in brief terms alike by Schafer and Blass as not of DemosthenicJ 
type, exhibits only characteristics confirmatory of their Judgmenti.J 
The prooemium is lacking as well in finish and suggestiveness a 
in the clearness and point that appear even in the lengthiest and.fl 
least forcible of the genuine prooemia, that of Or. 29; the grounds J 
for the demurrer are urged in §4, essential portions of the narra- 
tive are briefly recited in §2 and §5, and as a result of this antici- 1 
pation the point at issue is loosely and difl^usely slated (§5). A'] 
corresponding looseness in the construction of the whole is marked.! 
by the very smal! number of deictic expressions. The particleaJ 
■cuhxiv and likv "3y are indeed used with sufficient frequency, theil 
former eight, the latter seven times ; of monitory verbs or demoO'A 
stratives there are only some ten. and these are nowhere usedl 
with the accumulation characteristic of Demosthenes. The pro-B 
portion, then, is about 1.7. equal to that of the passionate deuter-r 
ology against Aphobus which stands lowest in this respect amongf 1 
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the genuine speeches. But Or. 34 is not at all passionate; the 
tone is argumentative througboiil,and for argument Demosthenes, 
as we have seen, employs these turns of phrase lavishly and often 
in mass. In consequence of this weakness we find transitions 
which are very slightly marked, in §22 only by I'lj, in §46 by /isv 
oiv; in the former passage the writer proceeds with no sensible 
demarcation from narrative to argument, in the latter there is 
almost an absolute severance of connection. Repetition does not 
occur ; the suggestive question and the challenge are alike absent, 
as is the rhetorical answer, save in the weak form of appeal (§49 
fajda/iB!; 3i a. S.). Asyndeton is very infrequent and without force 
(§2. 4. 16. 17. 50) ; even the asyndetic cMtw; (§51), following not 
on a statement of fact but on an assumption, fails of the ringing 
effect which it has in Dem. 30. 37, 36. 25. 30, 57. 4 ; in a like case to 
this Demosthenes (57. 33} uses a connective, and the same distinc- 
tion is made by Lysias (contrast Lys. 25. 27 with 16. 16, 26. 17). 
There is no irony, or at least that discovered by Blass in §3513 
very faint and resides rather in the contrasted facts than in the 
colorless expression ; a comparison with Lys, 12. 86 shows how a 
pointed neatness of phrase serves to bring out the irony of con- 
trast, which is here obscured by diffuseness of utterance. The 
absence of this figure is the more striking as the case offered 
much opportunity for its use, and as apostrophe, which with 
Demosthenes isoften ironical, is freely employed in long passages, 
§26-8 and §30-3, It is to be observed that the main arguments 
are brought forward in these passages, in the first of which apos- 
trophe is doubled throughout with interrogation ; Demosthenes 
is not accustomed to burden either of these lively figures with any 
weight of argument, and this large employment 0/ both in such a 
use shows misapplication of rhetorical passion. The brief address 
to the judges in §32 and §33 might remind us of Dem. 36. 
51 and 45. 80. 82 ; but there the speaker, having been as it were 
swept away in the torrent of apostrophic denunciation, recalls his 
real audience, turns to it, and seems under the compelling influence 
of passion to return again to his enemy ; here, nosuch artistic effect 
is produced, because the fault in art which lies in arguing with the 
adversary is only felt the more upon renewal; the short, sharp 
turns of Demosthenes, such as we see in 36. 20, are not from, but 
to, the opponent. The effect of zaKctKo-rriq, which these different 
phenomena produce, is heightened by the manner in which denun- 



ciatory words are employed. Here a cerlain indirectness is 
apparent. Thus ^aioi'pyinia {§29} stands in an appeal (and con- 
trast the reinforcement of nax-iupjia with -lx'''h '" 45' 39) ; <i!li)r.Tiiia 
(§7) is introduced without emphasis, as may be seen by compar- 
ison with the vigorous use of a^fi"? in the Demoslhenean passages 
cited above ; Timtjpoq (§20) is, so to speak, quoled as a finding of the 
court, and ujatn-^mrmq (§19) has only a general application. On 
the other hand, as the final word before the formal epilogue we 
find flrz/j/uiu, a harsh epithet not used by Demosthenes, at least in 
any private oration; this, coming in at the last like a forcible- 
feeble splutter of wrath, is roughly destructive of the dignity which 
should belong to this part of the speech and which is always to be 
felt in the close of a Demosthenic oration. 

Or. 35- — The speech against Lacritus contains most of the 
features which I have taken as tests of Demosthenic composition, 
and some of these do not altogether lack Demosthenic tone. 
Thus, in interrogation we meet with one example of the sugges- 
tion (§22), two of the challenge (§45. 49) ; the short apostrophic 
turns in §45, 46. 47. 49 have much the air of those noticed in the 
genuine orations. Asyndeton is freely employed, sometimeswith 
force, though the cumulative form, found in all of the fourteen 
speeches excepting 31, is missing. Of repetition we have epana- 
diplosis in §16 (^'Srutfi — "tiTtig'), where the punctuation of Bekker 
is, I think, to be preferred to that of Dindorf and Blass ; there is 
no pause, but a quick recovery of the dropped thread of speech. 
In §54 {-mg i-ux ABtizlnflE — rruj; niix ASmsi) a curious anacoluthic 
anaphora is to be noticed, which finds parallels in Isae. 2. 42-3 
(Suviii ti npayfia — irmc <iiix ui> S, t. ?r,), ib. 43 (jabr' iaTt ra T^inndfra — 
r, I, TO ^ujTuDura), g, 15 (rai ouv 2n {i/tSiv ipavshj jrrorJy — iz&i; toutou 
jriiJTo'i'), and in Lys, 12. 36 {oOx oZv Seivon — ohx apa xpv), but not in 
Demosthenes, to whom anacoluthon seems to have been in general 
repugnant. The style of Isaeus is also recalled by the inartistic 
repetition oiyfypa-Krat rabra (§19. 22, 25), 'J'J'^i'a;; Ta/iiysiv a',iTtaifa 
(§37- 39)1 ^e""-? sJ'"'! (§41). The proportion of deictic expressions 
(2.08 per page) is lower than in Or. 39, which does not deal with 
legal points, and which moreover, in the passionate suppositions 
that take the place of argument, supplies in some degree the want 
of ordinary transitional formulas by such interjectional substitutes 
as eiEv (§13, 18. 30), !aia>c (§15). Further the particles r..;'njy and 
/lEv i)7>y appear rarely, the second three times {§3, 21. 
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which is by far the favorite with Demosthenes, only once. The 
rhetorical answer occurs (§26), not however in the true Demos- 
thenic form of curt affirmation or denial, but overloaded with angry 
denunciation. This overloading is observable throughout in a 
tone which Blass calls wiiselnd, but which seems to me rather to 
denote unbridled indignation ; the opening words (niiSh zatvov 
I. T. .'.) have no coloring of ridicule or bitter jest, but are mere 
vehement abuse, and this recurs again and again to the end, and 
is especially marked in the irony, which is not cutting, like that of 
Demosthenes, but heavy and rough; cf. §16 (^i^iya. irpdyna), 40. 
41. 43 (•j-upiarardu), 49 (_fiavii-j ^I'lafuv). The vocabulary of invective 
is, as Blass remarks, lavish and coarse ; there are as many utter- 
ances of this sort as in the earliest of the genuine speeches, 27, 
and the abusive effect is heightened by a reinforcement of one 
epithet with another which passes beyond the bounds of Demos- 
thenic force into sheer violence. Compare, in addition to the 
instances cited by Blass, §12 (mi 1.^/3 droroi !u! adittara-ai), 32 ((SJEio- 
ptav la'i i/ieuSoiiifi-ty'), 39 (xaxoupynt aotfiSTal xai r:i)vr/po\ Sufipoi-^ic). 
The failure in good taste and artistic reserve is strongly brought 
out by a comparison of this speech with 37 or 45. The opponent 
of Pantaenetus is also hotly indignant at ihe impudence of his 
adversary; as for Apollodorus, his anger, inflamed by personal 
hatred as well as by pecuniary losses, repels us by ils implacable 
bitterness; but in each case the expression which Demosthenes 
lends to indignation gives it power and weight, and the blending 
of a fine and keen irony with an assumption of loftiness exalts 
the character of his client and humbles the adversary. The pro- 
oemium and epilogue too have the usual dignity of tone, each 
speech rising gradually into a storm of passion which at the close 
subsides into appeal. In Or. 35 there is neither superiority of 
attitude nor refinement of tone, and ihe virulence of the prooe- 
mium is reflected in the epilogue ; compare the turgid phrases in 
§55 iioldZitv — aoifi!^uuai¥, Tuiiiripoiv — j:wjoijppr,iri) with the simple 
rouTOiiq r^; a]-av lolanla'z Ijzta-ctjasTs, 45. 88, and with the nobly 
expressed plea for the maintenance of justice in 37, 60. 

Or, 40, — The second speech against Boeotus cannot properly 

be compared with the first; the latter, turning on a point of senti- 

■ ment, owes partly to this fact its surpassing liveliness and brilliant 

changefulness i ihe former, dealing with a matter of business, 

would naturally be more quiet and sober in coloring and tone. 
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Considering, indeed, the relations of the parties to the suit, v 
might look for some such mixture of sirong feeling with closed 
argument as is exhibited in Orr, 36 and 45 ; but the two brothers 
had perhaps hardly been intimate enough to feel that cordial 
hatred which distinguishes the quarrel between Phormio and 
ApoJlodorus, The speech displays, in fact, neither strength of, 
passion nor marked force of reasoning ; its lax structure is reflected 
in the comparative weakness of deictic expressions, the propor- 
tion of which (2.28) is about the same as in Or. 39. The lack of 
the apostrophe it has in common with Orr. 27 and 30; but how 
far it is from possessing the compact energy of these speeches 
appears by the almost complete absence of asyndeton, of which 
only two feeble examples occur (§21. 47). The want of that 
dramatic force which this Hgure often gives is further emphasized 
by the fact that we find neither the challenge, the suggestion, nor 
ihe rhetorical answer; in short, none of those abrupt and telling 
checks to the flow of speech by which Demosthenes at once fixes 
and reposes the attention. The rhetorical value of asyndeton 
could hardly be better illustrated than from this drowsy stream of 
constant polysyndeton; the reluctance to pause, which the per- 
sistent connectives indicate, gives the impression that the orator 
is afraid of not keeping the interest of his audience, and thus dulls 
the interest and fatigues the mind of the reader. This anxiety 
finds definite expression in the words Sni rd iliynv tlvai iiot rd S3a/p 
(§3^). Now the average length of the Demosthenean private 
speech is thirteen and a half pages — or, if we omit the twodeuter- 
ologies, fourteen and a half; this one, with its sixteen and a half, 
seems quite long enough for an effective development of the case ; 
compare, at the end of Orr. 36 and 38, the proud iSipa. ri uSmp. 
It is true that Or. 41 ends with ihe words 7:pi)<; oUym uSvip avay- 
xaZopsvoi liy^iM ; but it is really very short (8i pp.)i ^nd that final 
phrase at the close of a successfully completed demonstration is 
merely a dignified note of complaint, while this, occurring in the 
middle of the speech, produces an inartistic jar by revealing the 
doubts which beset the speaker's mind. I cannot therefore agree 
with the remark of Blass (III 454): "Ueberhaupt ist der Aus- 
druck . . . rednerisch kraltig"; it has persuasiveness to a degree, 
but no force. That the writer was a student of Demosthenes is 
suggested not only by the borrowings from the first speech against 
Boeotus, but also by the opening words of the prooemium, which 
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recall those of Or. 55i ''"t lack iheir neatness and charm; here 
the general reflection is laid down in the usual serious way, there 
the 5/iu turns it into a. discovery made by the speaker, and so 
gives us at once the vision of his wide-eyed innocence. The 
touches of insinuation in §8 (^jr^jj/riaCei- x. r. i.), 23 (ol — xoncadfic-jov), 
and the air of mora! superiority in §ia (^i/ii S' — liz^lirSriv aurip), 
48-9 {xayio ixki/ — dj-nraiTeri') are sufficiently in the tone of the preced- 
ing speech to show that this writer wished to preserve to Man- 
titheus the attitude in which Demosthenes had placed him; but 
he lacked the ironic power by which the latter made this reserve 
appear the restraint imposed by a sense of right and decorum on 
a proud and energetic temperament. There is a slight touch of 
irony in §28 (iu<ti:=/i xiijZTjfi:':) and an easy sneer in §32 (yy) Jt" 1. 
T. L') ; but these do not smack strongly of Demosthenes. Denun- 
ciation is direct enough in §20.34. 43, 52, though the vocabulary 
is not altogether Demosthenean ; we have xaximp^a^, iaiatipi-m« 
{mx<>ijpy7,iTa: Dem. 45. 30), roi/ia, rakp.-qp/i'z, li:i^<i!/h<z ) the nominal 
form in these last gives an aggressive force hardly to be felt in 
the common use of the corresponding verbs. Repetition is found 
in two examples of anaphora (§42. 59) and one of the rare epana- 
diplosis (§53) ; but this last is an isolated instance of unusually 
vigorous expression, and the representation of this one figure does 
not make up for the absences and weaknesses which have been 
noted. 

Or. 46. — The second speech against Stephanus must be set 
against the other deuterologies, 28 and 31 ; if it were by Demos- 
thenes, we should expect to find it holding the same relation to 
Or. 45 that these do to their respective Uym. Now Or. 27 is, as 
has been said above, mainly concerned with exposition and argu- 
ment, as is also Or, 30, one of the quietest in tone among the 
fourteen; and it is noteworthy that these two alone contain no 
example of apostrophe, which means that they are directed 10 the 
court, not at the adversary. But the very purpose of the second 
appearance is aggressive ; in coming forward to refute his oppo- 
nent the speaker enters inevitably upon attack ; and the tone of the 
Demosthenean deuterologies is in accordance with this necessity 
of the situation. Apostrophe, irony, energetic asyndeton abound ; 
the prevailing tone is exclamatory, eager, indignant ; the argu- 
ments are brief and pointed, clinched by passionate utterance. 
On the other hand the two speeches against Stephanus show an 
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entirely different relation to each other. The first is rich in all the 
figures and devices which can enliven argument and convey feel- 
ing, while the second is merely an array of arguments ; and this 
inversion shows a weakness alike in logic and in art wholly incom- 
patible with any theory of Demosthenean authorship for 46. The 
other tests point to the same conclusion. The challenging ques- 
tion, indeed, and the apostrophe are found in combination (§25. 
28), and there is an effective bit of irony (§19^. But the sugges- 
tion and the rhetorical answer are wanting, as are too all forms of 
repetition; the vituperative word TrnvHupj-'"^ is frank enough, but 
out of place at the very beginning ; and the extremely infrequent 
use of asyndeton (§5. 14. 20) tells heavily against the speech. The 
proportion of deictic expressions (4. 8) is much higher than in 
any genuine oration ; which seems at least to show that the writer 
recognized their value, perhaps too that he exaggerated their use 
beyond need. 

Or. 56. — A. Schafer has shown that the speech against Dionya- 
odorus must have been delivered after the death of Demosthenes. 
It perhaps comes nearer to the Demosthenic type than any of the 
orations hitherto examined, containing as it does nearly all of the 
characteristic features on which I have laid stress. Denunciation 
is very slight, being in fact confined to the one word a 
(§41); but this is uttered with much sharpness of emphasis. Ana- 
phora occurs once {§10), epanadiplosis once (§38). Interrogation 
is abundant, with three insiances of the suggestion (§2, 27. 38J and 
three of the challenge (§39 bis. 40) ; and there is an example of 
the rhetorical answer, §28. Asyndeton is quite frequent, and 
apostrophe is freely and effectively used : compare the rapid turn- 
ing from the adversary to the judge and again to the adversary in 
§25, the argument rising into emphatic assertion, §26-8, and into 
denunciation, §40-2, the tone of challenge imparted to the argu- 
ment in §32 and §39, and the vigorous insistence of §38. There 
arc, however, other phenomena which, if the genuineness of the 
speech had to be decided on stylistic grounds, would tend to cast 
doubt upon it. The proportion of deictic expressions (s.o) is no 
higher than in Or. 55, and the preponderance of iih lihv over 
Toivuv (6 : 2) is not Demosthenic, The lengthy prooemium con- 
tains much general reflection in§i-2and a long anticipation of the 
narrative in §3-4; in this, as in the whole speech, we miss the 
compact structure and pointed conciseness of the genuine orations. 
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Despite the employment of vivid figures, there is rarely any vivid 
sharpness and curtness ; the livelier forms of question are dulled 
by length of phrase ; and the asyndeton in §45, which might fairly 
be called cumulative, lacks, by reason of the same lengthiness, all 
the rapidity and weight that should belong to this figure. On the 
whole, asyndeton is employed (§7. 21. 22. 23. 27. 36. 37. 40. 46) 
rather for deliberate emphasis than in ajiy warm or quick tone, 
though there is force in the rhetorical answer and in ^edtraff^e^ 
§40. Irony is found in §40 (ct» piXri<yre) and §41 (oorwq dvdpe'to<;)j in 
the latter case passing immediately into denunciation ; but these 
are slight instances, and the scornful familiarity of the vocative 
has less propriety here than in 36. 52, where it is justified by the 
intimacy of the two enemies and by the tone of lofty rebuke which 
pervades that passage. In short, the excellences of Or. 56 are not 
superlative ; the writer is master of his art so far as it was to be 
learned, while lacking the power and subtlety of expression which 
only high artistic endowment could give. 
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